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Every itle detail counts, especially in

‘2 design blennial. See the typeface
The Greek Primary School is actually quite difficult to show in. As a forthe biennial for example. Project

design biennial, how did you come to terms with the space, or how do | Projects designed it as such so that

you plan to use it? the words about the future lean
We are working with Superpool, amazing architects from Istanbul, and forward while those about the past
Project Projects who are fantastic graphic designers from New York. lean back. Here you have a design
‘Superpool is doing a really amazing intervention where we are going to pice Wil mantesio B

declaration, lteralized in the way itis

divide the Greek Primary School in half. You wil ide of th
ivide the Greek Primary School in haf. You will o up one side of the B

buiding and go down the other. We were interested in this circulation
because the buiiding has many floors with a ot of steps. You wantto see
something on the way up and on the way down. So, we charged Superpool with a few things at the beginning, first o
make it more handicap accessible, but also that it will be choreographed in the sense of the building being divided with a
clear entrance and exit. It also works for sequencing the projects because it starts with projects that are much more
about yourself and about your personal well being and emotions and identty, and then as you go through the buiding
the projects grow in scope and scale. The ABC Manifesto Corp. will be on the roof and here you can make your
personalized manifesto, and that will be a momentto really criique the manifesto and ask what the manifesto means in
this day and age. As you move around the building, the projects become more about collective action and social
practice. Project Projects have been charged with bringing lfe to the buiiding with the identity and araphics for the
biennial, which wilinclude large graphics on the buiding. The marketing campaign wil aso feed into this with our
questions being displayed at places as diverse asa buicher shops, a hair salon, efc... everyday places to get the public
thinking, and get them interested in the biennial.

What kind of publication will you produce for the Biennial?
We are doing 2 publication for the opening. It has all the projects in the show, for which people are creating images.

We'l have essays by eight other authors, people who are knowledgeable about manifestos. There's this whole wealth of
research and writing about manifestos, so people like Beariz Colomina from Columbia Universty, Alison Clarke from the.
University of Applied Arts, Vienna, Andrew Blauvelt and Emmet Byme from the Walker Art Center, and Esra Akcan, who
is a kind of architectural historian. | have writen the introductory essay and associate curator Meredith Carruthers has
contributed texts on all the projects. We wanted the publication to be rich with difierent voices and points of view.
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How will you incorporate things that some will have a harder time considering as ‘design,
into the Biennial?

Lots ofthe projects are about storyteling. One of them that we are really excited about is by Didem Senol, who owns
‘Gram, and she s really interested in the history of Anatolia and Anatolian cuisine. This and other projects are about how
o recuperate ideas from the past in the creation of contemporary cuisine that is healthy and sustainable. The design of
food i an interesting topic. There is also Mansour Ourasanah's LEPSIS machine for breeding and harvesting
arasshoppers. Sponsored by the Kitchenaid cookware brand, LEPSIS could happiy reside on a countertop between a
blender and a toaster but offers a radica rethinking of the way we eat. Insects are a common foodstuffin many
countres, but in the West they have mostly been used as a hidden nutrtional supplement. With LEPSIS, Ourasanah
invites us to ask In what way can design facilate cross-cultural approzches to fving?

ike food for example,

love these kinds of projects in which people tackle issues in unexpected ways. To get people to really care about
issues they have to imagine how it reates to their daily lfe

Read our interviews with the ABC Manifesto Corporation and #occupygezi architecture, Architecture for All.
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A Talk With Zo& Ryan, Curator of IKSV's 2nd Istanbul De:

Nicole O'Rourke / October 29, 2014

812 AAAA

In 1937, ight in between World War | and World War I, prominent thinker and witer Paul Valery wrote: The trouble with
our times is that the future s not what t used (0 be.

Z0& Ryan, the curator of IKSV's 2nd Istanbul Design Biennial (November 1-December 14, 2014) chose the title ‘The.
Future Is Not What It Used To Be' because she feels that we are in a similar moment today. The framework for the
Biennial is centered around the search for a contemporary manifesto, 2 manifesto which is inherently of the now, but
which also questions the possibilty of an altemative, perhaps more hopeful future.
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Z0& Ryan s a Britsh curator and
The first thing that came to mind when the title for the biennial was A TG

made public along with the announcement that it set out o search for | gryzn, Chair and Curator of
what a manifesto for today would be, was The Futurist Manifesto (F. | Architecture and Design at the Art

T. Marinett, 1909). Very superficial first link, yes...but, did you lookat | Instiute of Chicago. Since 2006 she
The Futurist Manifesto as part of your research for the Biennial? What | has been building the museu's first

other manifestos do you consider to be inspirations or backgrounds | collecton of conlemporary design s
for your search to find a manifesto for today, or your search for work ‘well as contributing to their
that could be akin to a manifesto? And, why the focus on manifestos jarchiiectss) colecBons ook

historical and current. Aside from her

generally? work at museums, (her resume.
The Futurist Manifesto? Of course. But although it talks about non-Westem | i des The Museum of Modern Art,

forms of creation and artistc practice t s stil very Westem leaning. | fink | New York and the Victoria & Albert

for us it was more important that we looked at what the manifesto had Museum, London, to name a few),
meantto us in the past, specifically manifestos in the early part ofthe 20th | Ryan is also currently an Adjunct
Century. That, (The Futurist Manifesto), was one of the first we know of Assistant Professor at the School of
that was written by artsts. The things that we loved about the manifestos | At Instfute and the School of Artand

were that there were these amazing ways of forming a statement of Do LRI/ S e

purpose and having a point of view, but the negative side are that they can
be very dogmatic, violent, sexist, and very singular i their opinions. In the middie of the 20th Century manifestos started
to feel very imelevant and anachronistic and you have people ike Robert Ventur, with Complexity and Contradiction in
Architecture, writing a gentle manifesto, or Rem Koolhaas in the 70's, with Deliious, New York,ths retroactive
manifesto, or more recently Bruce Mau with a kind of incomplete manifesto. So you see that people are stil interested in
the manifesto and they stil fesl that it has some cutural currency. But, they are obviously trying to tweak it o make it
more for our time, but it kind of ronic because a manifesto was never supposed o be retroactiv, or gentle, or
incomplete where you can add your own ideas (because one of Bruce Mau's points was left biank for you to leave your
comment). All over the world, people are struggling to figure out where we are headed. So, yes we are interested in
Iooking to the future, but we are also interested in understanding the present moment, ‘now. We want to revist hstory,
and 1 think a manifesto helps us do that. We are more interested in the questions we could pose: What would 2
contemporary manifesto be? Is it even possible to writs them now in our tme? Can they be more collective?

But yes, 1o go back to your question, we looked at The Futurist Manifesto, but also the way s sort of poetic,is riddied
with metaphors, irying to help you imagine this other world, you feel the urgency.
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When reading the highlights of the projects that you chose for the Biennial, they seem to be more about a sort
of passive resistance to contemporary norms. Can you make a modern manifesto that is appropriate for the
global world, that s passive o gentle (as you said about Ventur’s work)? And, out of the 800 submissions that
you received, were the ones selected specific, or country specific, or were you choosing projects that were
more internationally appropriate or oriented?

I hink biennials are inherentiy very interational, we have 54 projects from more than 20 countries, though about 25% of
the projects are Turkish. We really wanted to get to know the scene here. | think the term global s sort of a misnommer.
Everybody talks about being global but reall often we mean intemational - we hope to cover every comer of the earth. |
wish we could. We did, however, get submissions from every continent. | think what was interesting was that the projects
all deal with very challenging issues. One of the things we asked was that the submissions be grounded in everyday
realty, we are not looking for science fiction, fantastical images of the future; those are the kind of utopian prospects that
made up many 201h century manifestos. What we were asking ourselves was can manifestos actually be
transformative? Can they help you, or guide you, or propose altematives that are potentially achievable? So we are not
saying that we are providing projects that are a kit of parts or a how-{o manual, although some of the projects do touch
on these ideas, but we looked for work that has the potentialfor some transformation. We also looked for projects that
dealt with both the positive and negative outcomes of design and architecture that were critcal and made clear the
consequences of change. Many of the projects deal head-on with issues relating to ethics, heaith, our well being, or
something as complex as food production. These are major issues in the world. "Who Builds your Architecture?, for
example, is a research-based work that examines the ethical implications of building projects where entire workforces
are required o relocate to countries other than their own. We Iooked for projects that were relevant o our time, that go
beyond a specific context and have resonance for both a Turkish and Intemational audience.

We've also come up with a lst o questions about what the future is. Questions from al the projects that we hope will
provide a frame for understanding the works and make people think o get people into the ideas that are in the show.
These will be on the walls, on the banners and adverts that are being created. Uttimately, we are trying to show the
influential role that esign plays in shaping who we are, and how we relate to one another in the world

What are some of the questions?
Inthe future, will you eat grasshoppers? In the future, will you sleep more? In the future, will you socialize with plants? In
the future, will you adapt? We have a really fantastic project called The Nap Gap, about pink noise and sleeping.

What s pink noise?

White noise s a misnomer. It really called pink noise. Juergen Mayer H., who s an architect from Beriin, is making this
project calied The Nap Gap. It looks at why napping is such a taboo is public space, even though sleeping is so
important to us, so we're going to have a napping station, which we hope people will oy relaxing in.
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‘There's also Bless who are fashion designers from Paris and Berin who are doing The Workout Computer, which is an
active project - visitors will be invited o use the punching bag. As you punch the different bags, each of which has a
different letier on them, the etters are sent o a computer and you ierally wiite a message. The project questions why
we need to be so static when we work and whether our work ffe could be more active and healtfer if we were to tink
differently about the tools we se daily. Many of the projects are inerested in encouraging us to tink differently about
the objects we use and our daly routines and rituals. Many of the projects are very humorous and il opefully make
You laugh, others you may not know quite yet how they might become a part of our lives...but they all propose:
alternatives that make you think.

Any take aways?
‘There will be a ot of take-aways from projects, including magazines made on site and different workshops that will
encourage you to make your own designs.

‘One of the workshops organized by Jessica Charlesworth and Tim Parsons wil be about their project New
‘Survvalism They are creating new types of *bug-out bags, reinterpreting the portable kits made for short-term
‘evacuation after a disaster. They have reimagined them as tool kits o handiing the physical and emotional needs of
‘everyday emergency situations. Visitors wil be able to make their own for their own personal needs.

‘The exhibition will only be at the Greek Primary School this year?
Yes, the main hub s the Gresk School. We are also working on pop-up projects with some important pariners. TAK, on
the Asian side, is working with 72 Hour Urban Action (72HUA), a fantastic collective and will organize a series of day-
long events creating temporary interventions and installations in public spaces. We also have the Repair Manifesto at
‘SALT Beyoglu, which will be there for the first week of the biennial. We are working on lots of projects with university
‘aroups. Many of the designers in the biennial have come over to do research vists or residencies in Istanbul to try and
find project partners with universities and other design groups here. We are hoping that many of these projects will have
alife far beyond the biennial. | think because the biennia is only i it second edition, we were really conscious that we
wanted the biennial to generate a crtical mass of events in one space and be legible. People can go from the main
location and find other activiies wihin the city

We also have projects that are there for the sbx-weeks duration of the biennial ike the ABC Manifesto Corporation on the.
0of of the biennial, which should not be missed. This s a service which will help you make your own manifesto. Ao,
our broadeast station, Kontraakt, which is being led by Cenk Dereli and Yeta Kom vill have  live radio station and
workshops and programs. These are sort of esidencies in the biennial. Our hope is that with one venue, and because
the biennial s free, that people will keep coming back and see projects take shape and change over time.




