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TURKEY TIME: DAY 1
November3,2014 Fin de Siécle

Curatea by
Andrass AngeT1dakis.

A chill wind and icy rain may have been driving
down the Bosporus, but that didn’t dampen the
Spirit at the opening of the second Istanbul Design
Biennial this weekend.

Held primarily in the atmospheric Galata Greek
Primary School — an early 20th-century
Neoclassical building that serves as a poignant
reminder of when Istanbul’s Greek community was
far larger than it is today — the six-week-long
event was organized by the Istanbul Foundation
for Culture and Arts (IKSV) and put together by
guest curator Zoé Ryan (John H. Bryan Chair and
Curator of Architecture and Design at the Art
Institute of Chicago) assisted by Meredith
Carruthers (a Montreal-based artist and curator,
formerly of the Canadian Institute of Architecture).

The result is a very cerebral show that is as much
about ideas as it is about objects. Taking as its
theme the notion of the manifesto, the biennial is
entitled The Future Is Not What it Used to Be, a
1337 quotation from French poet and essayist Paul
Valéry.
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As Ryan explained, “Read today, | think Valéry's
comments somehow speak to us, they're as
pertinent now as they were 80 years ago and
encompass very much the feeling of our times.
This is a moment of such change, even unrest, and
it's really very important to think about where
we've come from, where we are, and where we're
headed.”

‘The biennale consequently seeks to provide food
for thought in response to the question, “What is
the future now?” Chosen from 800 applications,
the 53 displays represent 20 countries and are
“presented in what are called departments,” Ryan
says, an idea “borrowed from the department
store or grocery store as much as... from the
‘academy or the laboratory.” One wonders,
however, what kind of funky store would be
divided up into “personal,” “norms and
standards,” “resource,” “civic relations,” and
“broadcast” departments...

With regard to the notion of the manifesto, Ryan
explains that “in the early years of the 20th
century, artists, architects, designers and many
others came together and wrote manifestos, these
grand plans and visionary statements. We've
harnessed the idea of the manifesto but invited
people to rethink its role in contemporary life. The
projects on display constitute alternative
manifestos in the form of conversations,
household objects, fashion accessories, menus,
maps, buildings, food, postcards, magazines,
smells, and even visual languages. They’re open-
ended, they encourage interaction and debate, and
they encourage us all to pause and o0k to the
future. But, perhaps most importantly, they urge
us to 100K at the present moment, to understand
what's going on in the here and now.”
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What better place to do this, she concludes, than
Istanbul, “a city which is undergoing such rapid
transformation but is already a real alternative hub
for creative thinking in architecture and design.”

Text by Andrew Ayers
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