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So you have Robert Venturi’s gentle manifesto, “Complexity and Contradiction,” in 1966, or [Rem Koolhaas’s] “Delirious New York,”
which is a retroactive manifesto. Al of these are quite ironic because a manifesto is never supposed to be gentle or retroactive or
incomplete, with people being allowed to add their own ideas. But we understood that people still like manifesto as platforms for bringing
together ideas and purposes, but at the same time we wanted to ask, “Is it possible to have a manifesto today and what would it look

like?” Not only as statements but potentially as a map, a piece of furniture, a building, an action, or provocation.

And how did that inform the process of organizing the biennial?

So, we did an international competition and got about 800 submissions. As you can see in the biennial, they're radically different from
one to the next. But there are some major themes that run through them — many of the projects deal with very basic human needs, and
issues about survival, and our wellbeing and health. And these, I think, are the kind of issues that really relate to Gezi. There’s the
Architecture for Al — which is a loose collective — project based on ad-hoc furniture like picnic tables and shelters built by people on the
‘ground while they were doing the Gezi live-in; they documented this in beautiful drawings and illustrations, and we've asked them to turn
these into a zine that they are handing out at the biennial. And with that, they're asking what it means when architecture is taken out of
the hands of architects.

‘There are four or five main themes that drive the biennial, all these loose categories that help the viewer hopefully navigate this rich and

diverse body of work — 54 projects in the show, more than 20 countries represented.

‘They start with the idea of contracts. Something that's very important to manifestos is how they get distributed, the circulation through
‘mass media. “Vers Une Architecture” by Corbusier was published in L’Esprit Nouveau, the publication. Publications have always been a
really amazing format for new ideas. So we wanted to do our own publications, and we have a live radio program that we'll be doing
public programming throughout spaces in the city. We'll also be doing videos and films, and have discussions and screenings happening
in what we're calling the “hub” space. The broadcast station is in the main assembly hall, and that will be what you first encounter. Also,
Project Projects designed an amazing typeface for the biennial that leans backwards and forwards depending on how you look at it. And
the Greek School is an amazing, amazing building.
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Q&A: Curator Zoe Ryan On the Istanbul
Design Biennial
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Zoe Ryan, curator of the Istanbul Design Biennial.

RELATED With the memory of Gezi Park protests still fresh in Istanbul,
T thecityoffersarich topography for addressing the concerns
that drove protesters in the Turkish capital and beyond to
the streets. The second edition of the Istanbul Design
Biennial, which opened on November 1 at the Galata Greek

Istanbul Design Biennial

Primary School, plans to examine the protests and their
global ramifications more than a year later, under the theme “The Future Is Not What It
Used to Be.” Presenting manifestos from 75 Turkish and international designers, the six-
week display seeks to explore the role of architects and designers in developing new,
pragmatic directions for the urban future. Selected projects include grasshopper
cultivation for human consumption, data visualization of design tweets, and a studio
where visitors can commission a bespoke manifesto. Biennial curator Zoe Ryan spoke with
ARTINFO about organizing the biennial and re-examining the manifesto as an object of
design’s political agency.

What was your process when you first arrived in Istanbul? How did you
determine what the critical questions and agendas on the ground were? How

did you begin your engagement with Turkish designers?
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I'brought on an associate curator, Meredith
Carruthers, and together we started going it
back and forth to Turkey. It was a very

interesting moment last summer, when we

were going back and forth to and from
Turkey. Obviously, the Gezi protest was in
full swing, so there was a lot of emotion and a lot of frank discussion in Turkey — very
political, and the conversations were very rich. We knew that we really wanted to get to
know the community at Gezi, seeing as some of the brightest minds in the city were there.
S0 we set up these roundtable discussions — very loose and informal — over the course of
a couple days, we did a talk tour of sorts. And the people who were part of that will be

popping up in the biennial as part of weekly discussions, which will go back to those early days.

‘When we first went to Turkey, I did a lot of studio visits and met a lot of people and had very broad conversations. But I realized that I

can only do so much by doing these kind of one-on-one meeting. So we started doing these roundtable discussions, and people were very

generous — they didn’t know who we were. All we asked them to do was to bring a conversation starter — what did they think were some

of the most critical issues in architecture and design today? And also we asked them who they thought some of the best people working in

the field were, and it was amazing. People were so open. The Turkish community of architects and designers is very well educated. People

have worked or studied abroad and come back; many have Ph.Ds. They've gone to different schools like Parsons in New York or the Royal

College of Art and they're coming back with a very broad range of topics within the disciplines of design and architecture. From that, we

developed a core group, a kind of Istanbul advisory. And then we have an international advisory of curators, critics, and other thinkers

who have helped us shape the proposals.

Were you involved with the Gezi Park protests at all?
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We arrived a couple of times and they were going on, and people in front of us were getting tear-gassed. I did not get involved personally
in the protests, but we absolutely saw them, and while we were doing studio visits, meetings, and such, the designers were going to Gezi
Park, they were making medical supplies, they were really engaged in the process. Obviously, we had many conversations and learned a
lot from them. But we also knew that the biennial was taking place a year and a half later, and we knew that the atmosphere and the
political climate would be quite different. So we didn’t want to do a kind of direct response to those activities then, because we knew we'd

have this whole year to contemplate and digest what had happened.

So what elements of the biennial do you think respond to Gezi Park?

Alot of thinking! The thing about Gezi Park is that it's not an isolated event. It was part of social uprisings and domestic upheavals going
on in the entire world. So, design and architecture are inextricably linked to our daily lives — they help us understand our political and
economic systems. So when we were thinking about the theme — this quote that I found, “The future is not what it used to be” — I really
felt that it applied not only to the Turkish community but also to the international community, where we are really seeking out new

alternatives.

And how did that theme, derived from the quote, inspire you to reconsider the manifesto and its possibilities today?

We are trying to look back at the 20th century and the early 21st century and see what we have achieved and what we haven't achieved.
‘The big visions that came about in the past century for architecture and design — how far have we come, in a way? And then charging
people to rethink the manifesto, so we also spent a lot of time making sure that... when you say “manifesto,” it's an extremely large and
loaded word, with connotations that are not always positive. We spent a lot of time thinking about this context. You know, this is only the
second Istanbul Design Biennial — and it was a moment of social and political change, and so it was a moment for us to have to tackle
that with a big theme. We obviously looked at the history of manifestos, the large claims and the loud voices, and we also saw that, in the

‘middle of the 20th century, people were trying to tweak manifestos to make them more relevant.

Which manifestos, for example?




